PREFACE
sees what she calls the "odd couple" aesthetic connection between the two playwrights. Ultimately, Gunn concludes that the notion of the "tragic quotidian" manifests differently in the work of the two playwrights: "For Maeterlinck, the tragic quotidian is located in a hyper-real and hyper-banal mode of existence accessible only via a contemplative, half-conscious experience […] . For Ibsen, on the other hand, the tragic quotidian emerges from the desire to perpetuate an identity, vision or master plan at all costs".
Thor Holt's article investigates the use Ibsen makes of the theological problem of theodicy -the challenge to belief in divine goodness that, for example, terrible disasters and the death of innocents poses -in Brand. Building on changing understandings of theodicy from Rousseau, through Kant to contemporary philosophers such as Susan Neiman, Holt argues that the closet drama presents the reader with a complex exploration of the topic that includes both horizontal and vertical notions of theodicy. Holt is particularly interested in how the motif of the dead child functions as a disaster image and catalyst for philosophical and theological reflections. Holt concludes that Brand can be understood as a "literary representation of the secularization process in modern thought" as the problem of theodicy shifts toward a problem of "anthropodicy" throughout the course of the poem.
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